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Dasgupta also gives us a sat-
isfying sequel to this couple’s 
story in the one that follows (“If 
Only Somewhere”), in which 
we see their relationship ten 
years later, by which time the 
husband’s love has hardened 
into dangerous jealousy. It’s 
frightening to see how people 
change, and the ways in which 
they don’t, as Satnam has main-
tained his habit of biting the 
inside of his lower lip, “a sure 
sign of anger or nervousness, 
or both” (114). 

Dasgupta’s books are full of 
both/ands. Taken together, the 
titles of her essay and story col-
lection arrive at something big-
ger. Contrary to the beliefs of 
the white women at the faculty 
meeting, brown women do not 
“have everything” – but they do 
have drives and desires, intu-
ition and intelligence, which 
is far more than what many 
people grant them. They also 
have moments of discomfort 
as well as delight, homesick-
ness and belonging, irritation 
and wonder, unfairness and 
gratitude, and much more. Das-
gupta’s stories and essays show 
what women have and haven’t 
had, in India and the US, in real-
ity and representation, in pres-
ent and past generations. And 
Dasgupta has the ability to hold 
all of these in her arms at once 
– many dialectics – and make 
them clear to us, lining them up 
in tidy rows of words on pages 
in a book of essays for others to 
hold as well. At least, if we can 
put down some of the things 
we’ve been holding, because 
there is – or should be – plenty 
of room for stories, for answers 
from women who have yet to 
be asked, in all their misbehav-
ing glory. n

Delhi (3). The details in the story 
gradually reveal how out of 
place the main character feels 
– a smart, thorny young woman 
who works hard, not born with 
money, unlike, it seems, the 
couple who lives in the two-
story bungalow-style home, 
the ones hosting the dinner 
party. With three other guests, 
they are celebrating their three-
month wedding anniversary, and 
though “you care neither for the 
occasion nor the husband,” you 
attend because “you are a good 
person” (3). Here we have the 
book’s first mention (a snarky 
one, at that) of the fraught ethi-
cal realm in which women live. 
Sure, men (and those who exist 
between binaries) must also 
subscribe to normative social 
forms of politeness, but, as we 
see in these stories, choosing to 
be “good” can make the differ-
ence between a woman perish-
ing or surviving. Other stories 
give more brutal examples, but 
this dinner party offers a safe, 
comical example of a young 
woman pushing aside her physi-
cal needs: as the night progress-
es, and as the man responsible 
for cooking the meal hasn’t 
started, “you” grow hungrier and 
hungrier. The story is wonder-
fully, uncomfortably embodied, 
with apt imagery: the husband’s 
shaved head is “hovering like an 
egg” over his wife’s shoulder (5), 
hinting at his intense commit-
ment to her, so sweet it’s almost 
suffocating. 

Though “you” manage to 
follow the social script for 
the majority of the dinner 
party, something cracks at the 
end – or perhaps gives rather 
than cracks. Other stories, like 
“Shaaji and Satnam,” begin with 
a woman who has had enough. 
And in this one, there’s violence. 

Dasgupta’s ability to get inside 
so many minds is impressive, to 
say the least. Each story in the 
collection contains evocative 
imagery and characters who act 
in all sorts of unsavory ways, 
with reasons that we may or 
may not call “good.” The title 
establishes this – Women Who 
Misbehave, behave as in, to be, 
to have, just as “brown women 
have everything.” The women 
in these stories are appealing 
because they’re courageous. We 
see their desires drive them to 
go after what they need – most-
ly basic, rather than extravagant, 
things – despite patriarchal bar-
riers. In her Author’s Note, Das-
gupta explains: 

When I was growing up, I needed 

more women to do the things the 

men were doing . . . wanted women 

to give in to anger, ambition, wan-

derlust, desire, insecurity, greed, sloth 

and even perversity. . . . I hope the 

misbehaving women in this book do 

that for you. I hope they serve neither 

as heroes nor as villains, but look you 

straight in the eye from somewhere 

in the middle. (xiii)

It’s true – the characters in this 
collection are neither pure vic-
tims nor pure villains. Through 
effective world-building, Das-
gupta shows how unpleasant-
ries are derived from systemic 
issues, inequality, and innate 
human tendencies – not just 
individuals’ choices. 

That being said, the book’s 
characters are individuals who 
feel fully formed, and we get to 
know them through a variety 
of perspectives. The first story, 
“The Party,” is written in second 
person, set in a “two-storied 
bungalow-style home” that’s 
“conveniently located a hop, 
skip and a jump from the bus-
tling Hauz Khas market” in New 
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Despite never having a Major 
League Baseball team, North 
Carolina has been home to 
numerous minor league teams, 
collegiate summer leagues, and 
college teams for years. The 
love for baseball here is strong, 
as demonstrated by authors 
Thomas Wolf and Ryan McGee. 
Wolf, an expert on baseball his-
tory, gives readers an introduc-
tion to the world of baseball in 
The Called Shot: Babe Ruth, the 
Chicago Cubs, and the Unfor-
gettable Major League Baseball 
Season of 1932. Ryan McGee 
dives deep into what it takes to 
work for one of our many minor 
league teams in his memoir 
Welcome to the Circus of Base-
ball: A Story of the Perfect Sum-
mer, at the Perfect Ballpark, at 
the Perfect Time. 

The thing about baseball is that 
its history and culture are so 
furiously intertwined with that 
of the United States that it is 
difficult to study one without 
the other – a daunting task and 
North Carolina writer Thomas 
Wolf gives baseball fans an 
overview of both with his book 
The Called Shot: Babe Ruth, 
the Chicago Cubs, and the 
Unforgettable Major League 
Baseball Season of 1932. In 
spite of the specificity of the 
title, Wolf’s book is about more 
than baseball, it’s a book about 
America and its people during 
one of the country’s greatest 
challenges, the Great Depres-
sion, and the lives of those who 
lived and breathed baseball. 

The Called Shot provides 
historical context, from politics 
to culture, to set the stage for 
the full story of the 1932 sea-
son. Thomas Wolf begins with 
a recounting of the 1918 Major 
League Baseball season, which 
was greatly affected by World 
War I, and on through the sea-
sons of the 1920s. Babe Ruth 
and Rogers Hornsby, as well as 
a few other key players in the 
future of baseball are introduced 
early in their careers. Among 
these background chapters, 
Wolf also talks of the bombing 
of Chicago’s Federal Building, 
providing a tidbit that would 
catch just about anyone’s atten-
tion: “A sixteen-year-old postal 
worker, Walt Disney, was in 
the lobby of the building when 
the blast occurred and barely 
escaped serious injury” (6).

Of course, a history of the 
1932 season must include Wil-
liam Wrigley, owner of a chew-
ing gum production company 
that eventually financed his 
majority ownership stake in 
the Chicago Cubs. Wolf builds 
the businessman up as being 
heavily involved with the team 
before the emotional blow of 
his death in January 1932. As 
the team arrives in California 
for Spring Training, Wolf writes, 
“It was the first time in eleven 
years that it rained on the day 
the Cubs arrived. It was also the 
first year that William Wrigley 
had not accompanied the team 
to Catalina” (49). Here, Wolf 
highlights just one devastating 
twist of the season. Later on, the 
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Elkins and His Struggle for Redemption (University of Iowa Press, 2022). Wolf is a two-
time winner of the 2007 and 2011 Doris Betts Fiction Prize and his winning stories 
“Distance” and “Boundaries” were published in NCLR in 2008 and 2012, respectively.
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Violet Popovich. Mal-
amud’s first novel, 
The Natural (1952), 
is said to be inspired 
by this event. In 
addition, Wolf draws 
the reader into the 
world of America’s 
prison reform move-
ment and baseball’s 
unconventional 
fans with his stories 
of prison baseball 
leagues. The most 
notable of these 
being Anamosa Men’s 
Reformatory team 
the Snappers and 
Harry “Snap” Hort-
man, a long-time 
inmate on the team. 

Hortman would eventually be 
allowed to attend Games 3 and 
4 of the 1932 World Series with 
warden Charlie Ireland. Follow-
ing the never-ending dramatics 
of the season, Wolf’s book cul-
minates with Game 3 between 
the Chicago Cubs and the New 
York Yankees. Coming full circle, 
Wolf once again describes Babe 
Ruth on a train to Chicago 
to play a World Series game 
against the Cubs, just as he had 
in 1918 as a member of the Bos-
ton Red Sox – this time as one 
of the most notable hitters in 
baseball, rather than as a pitch-
er. Wolf sets up the day with 
the arrival of many significant 
attendees: Charlie Ireland and 
Harry Hortman from Anamosa 
Men’s Reformatory; Lincoln and 
Charlie Landis, sons of Commis-
sioner Kenesaw Mountain Lan-
dis; Lowell Blaisdell and Irving 
Boim, young Chicago natives 
who would later give retellings 
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Cubs would release their player-
manager Robert Hornsby from 
his contract and lose their star 
shortstop, Billy Jurges, for much 
of their Pennant run. Despite 
their challenges, the Cubs make 
it to the 1932 World Series, but 
previous events did not bode 
well for the outcome of that 
final series.

In addition to those involved 
directly in the 1932 season, 
Wolf writes of those indirectly 
involved – the fans. Wolf calls 
them the Boys of Summer, 
most likely a reference to Roger 
Kahn’s nonfiction baseball book 
The Boys of Summer (1974). 
Wolf also gives a shout out to 
fellow writer, Bernard Malamud, 
who was, at the time of the 
1932 season, a young boy and 
Brooklyn Dodger fan. One of 
the most notable occurrences 
off the diamond in 1932 was 
the shooting of Cubs shortstop 
Billy Jurges by then ex-girlfriend 

of the day; and even presidential 
candidate and New York Gover-
nor Franklin Delano Roosevelt.

By the top of the fifth inning, 
the game was tied 4–4. Wolf 
gives the reader two things to 
consider: “Ruth was in the bat-
ter’s box with fifty thousand 
people watching him and fix-
ated on what was going to hap-
pen next” (255) and “the Cubs 
in their dugout were doing 
everything possible to disturb 
Ruth’s frame of mind” (256). 
With two strikes, Babe Ruth 
pointed toward the deepest sec-
tion of the ballpark, and what 
happened next elicited one of 
the longest debates in sports: 
Did Babe Ruth really call his 
final World Series home run? An 
admirable distinction of Wolf’s 
The Called Shot is that, in spite 
of his book’s title, he doesn’t 
offer an opinion on the debate, 
leaving it up to his readers to 
form their own. Rather, Wolf has 
given the reader the detailed 
history they need to truly under-
stand the events and culture of 
the season, culminating in this 
legendary incident.

But so much more than a his-
tory book, The Called Shot is 
a captivating story of the 1932 
Major League Baseball season 
and American culture, which 
Thomas Wolf delivers with 
astounding detail and obvious 
passion for the sport. A 2021 
Seymour Medal Finalist – an 
award presented to the best 
book of baseball history pub-
lished in the preceding year – 
The Called Shot is a must read 
for devoted baseball fans and an 
entertaining read for others. 

ABOVE Thomas Wolf at home in
Chapel Hill, June 2024
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LF Much like Wolf, Ryan McGee is 
no stranger to the sports world. 
He currently serves as a senior 
writer for ESPN, has won five 
Sports Emmys, and has authored 
several books, including Racing 
to the Finish (2018) with Dale 
Earnhardt Jr. However, before 
he could garner such writing 
credits, he had to get his foot in 
the door. Welcome to the Cir-
cus of Baseball details McGee’s 
first summer in the professional 
sports world, working as an 
intern for a minor league base-
ball team, the Asheville Tourists, 
in 1994. McGee’s memoir digs 
deep behind the scenes to show 
what it takes to run a minor 
league team and showcases a 
community of baseball-minded 
people like those Wolf praises in 
his book. 

For the most part, Welcome 
to the Circus of Baseball fol-
lows the chronological timeline 
of McGee’s summer; however, 
he starts with a short prologue 
about gameday entertainer 
Captain Dynamite. The hilar-
ity of the memoir is cemented 
from the very beginning as the 
chaotic act of Captain Dyna-
mite and his Exploding Coffin of 
Death is used as an introduction 
to McGee’s beloved Asheville 
Tourists and McCormick Field. 
Intermingled with a story of 
wild explosions, McGee pro-
vides the hallowed history of 
McCormick Field, with visitors 
like Babe Ruth, Jackie Robinson, 
the iconic broadcasting voice of 
Sam Zurich, and a quick cameo 
of future Major League pitcher 
John Thompson.  

McGee’s story actually starts 
the December before his intern-

ship, at the 1993 Baseball Win-
ter Meetings. A recent college 
graduate, McGee is headed to 
Atlanta for a job fair in hopes of 
securing a job in radio broad-
casting. Having overslept and 
then wrecking his car that 
morning, his day is not off to 
a good start. He makes it to 
Atlanta and spends several days 
waiting and hoping for any of 
the hundreds of teams present 
to read his resume and schedule 
him for an interview. Ultimately, 
he ends up with two interviews: 
one with the New Britain Red 
Sox working with an iconic 
broadcasting duo but without 
a guaranteed salary, the other 
with his childhood favorites, the 
Asheville Tourists as an intern 
with a guaranteed one hundred 
dollars a week. McGee, being a 
fresh college graduate with no 
other income source, obviously 
goes for the guaranteed income. 

What follows is a story of 
what might be called a found 
family, brought together by 
their love of baseball. There’s 
McGee and his college friend 
Carlton, who share an apart-
ment in a senior 
community; Jane 
Lentz, conces-
sion manager and 
office reception-
ist; R. J. Martino, 
account repre-
sentative; Gary 
Saunders, assis-
tant general man-
ager and his wife, 
Eileen, director of 
merchandising; 
Carolyn McKee, 
business man-
ager; and finally, 

Ron McKee, one of the most 
influential general managers in 
minor league history. McKee 
turned the Tourists around 
when he took over in 1980 and 
changed the fan experience at 
McCormick Field. As McGee 
writes, “No matter who they 
were, how long they stayed, or 
what planet they came from, 
they were all part of the family. 
Guests in Ron McKee’s four-
thousand-seat living room, just 
as he’d promised” (103). 

McGee’s memoir relies on an 
easy conversational tone, as he 
speaks directly to his readers 
on multiple occasions, cracking 
jokes and anticipating ques-
tions. It makes the stories of 
McGee’s experiences even fun-
nier, including those of a Dairy 
Queen ice cream machine mis-
hap, suiting up as Ted. E. Tourist 
on picture day when their usual 
mascot overslept, and even 
auditioning for Richie Rich, star-
ring Macauly Culkin, which was 
filming at Biltmore that summer. 

Woven in with these hilarious 
stories, McGee explains how 
the minor league farm systems 

ABOVE Ryan McGee during North Carolina Humanities’  
North Carolina Reads program,  “Welcome to the Discussion  
of Baseball,” 26 June 2024: web.
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https://www.youtube.com/watch?v=EpevPIJRdSU
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work, making his memoir more 
accessible for those who might 
not have a lot of baseball knowl-
edge. McGee also includes some 
history from both the years 
before and from 1994, including 
Michael Jordan’s brief foray into 
baseball. What truly sticks out in 
McGee’s brief history lessons, as 
a fan of North Carolina writers, 
is the story of Thomas Wolfe’s 
childhood in Asheville, where 
Wolfe (the Thomas Wolfe with 
an e) was a Tourists fan, even 
serving as a batboy for the team, 
just like general manager McKee. 
When Wolfe returned home 
twenty years after leaving for 
college at sixteen-years-old, he 
found solace from prying eyes at 
McCormick Field. Similarly, his 
friend F. Scott Fitzgerald found 
a similar calming presence at 
McCormick when his wife Zelda 
was admitted to a hospital just 
outside of Asheville. 

All in all, McGee’s Welcome 
to the Circus of Baseball is a 
charming story of exactly what 
Wolf demonstrated in The Called 
Shot: the people who love base-
ball are the ones who truly make 
the game. Ryan McGee took a 
chance on a small internship job 
with a team he grew up loving, 
despite having another offer in 
broadcasting, and in doing so, 
built himself a family and memo-
ries that would last him through 
his entire career. Anyone, minor 
league baseball fan or not, will 
find this memoir to be heart-
warming, nostalgic, and most of 
all, just plain funny. n
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Place. Simon and Schuster, 
2021.

W E N DY  T I L L E Y  e a r n e d  h e r 
master’s degree in English, with a 
concentration in creative writing, 
at ECU, where she worked as an 
editorial assistant for NCLR.

MEGAN MIRANDA is the author of 
six Young Adult novels and seven 
psychological thrillers, including The 
Last to Vanish (Simon and Schuster, 
2022; reviewed in NCLR Online 
Winter 2023) and the New York Times 
bestsellers The Last House Guest 
(Simon and Schuster, 2019) and The 
Perfect Stranger (Simon and Schuster 
2017). She grew up in New Jersey, 
attended MIT, and pursued a career in 
the biotech industry in Boston before 
moving to North Carolina, where she 
now lives and writes. 

In the small college town of 
Lake Hollow, VA, fourteen 
months before Megan Miranda’s 
Such a Quiet Place begins, a 
double murder occurred. Bran-
don and Fiona Truett, residents 
of the Hollow’s Edge neighbor-
hood (a couple that none of 
the other neighbors particularly 
liked) were found dead in their 
home. From the police investi-
gation that followed, it became 
apparent that someone entered 
their home in the middle of the 
night, started their car in the 
garage, opened the door lead-
ing into their house, and left 
the exhaust to slowly strangle 
them. In a surprising turn of 
events, their twenty-four-year-
old next-door neighbor, Ruby 
Fletcher, who cared for the 
Truetts’ dog whenever they 
were gone, was arrested for the 
crime, tried, and convicted.

These events had shocked 
the town, become a lurid sen-
sation at the College of Lake 
Hollow (where Brandon Truett 
was the head of admissions and 
from which Ruby Fletcher had 
graduated), and changed the 
Hollow’s Edge community from 
a place where neighbors could 
“name every family on the street” 
(21) to a place where people 
“slowly disappeared” (11). Once 
open and gregarious neighbors 
“hardened” and became “skepti-
cal, wary, impenetrable” (18). In 
short, this was the kind of event 
that the whole town sought to 
get past, and they thought the 
twenty-year sentence Ruby 
Fletcher received would give 
them time to do just that. But 
then the police investigation is 
found to be corrupt – evidence 
had been suppressed – and 
Ruby Fletcher’s conviction is 
overturned after only fourteen 
months of confinement.

And that is when the novel 
begins – with Harper Nash, the 
novel’s first-person narrator, 
processing the news that Ruby, 
her once best friend and house-
mate, turned convicted murderer 
has been freed. Understand-
ably, Harper’s a little on edge, 
and when she hears a noise in 
her house and “spins from the 
kitchen counter, knife still in 
[her] hand, blade haphazardly 
pointed outward” (5) to find Ruby 
standing in her door, that edge 
becomes even sharper.

With a book focused on solv-
ing the little and big mysteries 
of Ruby and Harper, to go any 
farther with this plot summary 
would be to rob the reader of 
what is most compelling about 
this mystery: the plot. To be sure, 
there are themes wrestled with 
in the book – the amorality of 
“being polite,” the compromises 
we make to fit in and what they 
cost us, the personal animus that 
can take root in small communi-
ties – but for the most part this is 
an entertaining murder mystery, 
a “beach read,” and a good one.

And Miranda’s prose style 
fits the beach read genre. Her 

sentences 
are always in 
service of the 
mystery, with 
a simple style 
light on meta-
phors, depen-
dent clauses, 
or rhetorical 
flourishes. Such 
would distract 
from what mat-
ters: the novel 
is a compelling 
page turner 

that meets the expectations 
of the mystery genre head on, 
while maybe subverting an 
expectation or two. There is 
a large but manageable cast 
of characters (think And Then 
There Were None), well-earned 
red herrings, and enough genu-
ine clues for the savvy reader to 
figure stuff out on her own. The 
setting is appealing (especially 
for academics): summer in a 
small college town, in a neigh-
borhood full of college staff and 
faculty. And the satire of HOAs, 
property values, and cookie-
cutter townhomes is subtle but 
enjoyable: Harper, even as she 
is trying to figure out Ruby’s 
intentions, can’t help but notice 
the renovations and decorations 
of all the other houses (which 
are subtle variations on her own 
home’s floorplan). For instance, 
Harper lets us know early on 
that “the renters had all gotten 
out when they could, but the 
rest of us couldn’t sell without 
taking a major loss right now” 
(11), and that the neighbors 
had joined together to care for 
the Truetts’ vacant house not 
so much out of respect for the 

dead, but for their own return 
on investment.

The contemporary setting is 
also something at which Miran-
da excels. Doorbell cameras, 
online message boards (okay, 
maybe that’s not so contempo-
rary anymore), and cell phones 
figure heavily; screenshots con-
demn or exonerate, cast doubt 
or remove suspicion. Theories 
are spun from blog posts, 
grainy images, and digital sur-
mise. Miranda is a veteran writ-
er of the mystery genre, and to 
see her tackle these contempo-
rary forms of evidence, and life, 
in the plot (and the trial that 
takes place before the action 
begins) is refreshing.

In demonstrating the cor-
rupting nature of all the little 
compromises the people in this 
community made to get along 
– to be polite, friendly even, 
but fundamentally dishonest 
and unkind – Miranda succeeds 
in painting every character as 
inherently flawed, though not 
without humanity. But even 
without a true hero to root for, 
the plot keeps us going to see 
how their story ended.

As Freeman Dyson said, “It 
is better to be wrong than to 
be vague.”* And while I think 
many of these characters 
make wrong decisions and are 
unlikeable, they are fully real-
ized, and that makes them, and 
Miranda’s story, compelling, and 
so I recommend this book to 
all mystery fans. You may leave 
conflicted about the characters, 
you may question some of their 
actions near the end, but you 
will have a hard time putting 
this book down. n

ABOVE Megan Miranda at Barnes & Noble 
in Huntersville, NC, 15 Apr. 2024

*	Freeman Dyson,“The World on 
a String,” New York Review of 
Books 13 May 2004: web.
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